THE WORK OF ART AND THE SPECTATOR 


who is interested in and capable of so doing if that 
piece of sculpture is positioned in such a manner that 
that work of art can be contemplated from all sides 

as for example Donatello's David (c. 1430-1432, bronze, 
5'2 1/4" high, National Museum, Florence) or Michel- 
angelo's David (1501-1504, marble, 18' high, Academy, 
Florence) or Umberto Boccioni's Unigue Forms of Con- 
tinuity in Space (1913, bronze, 3°7 1/2" high, MOMA, 
NY) can be contemplated [Benvenuto Cellini among others 
certainly believed that works of sculpture should be 
seen from all eight sides all of which must be equally 
good and that the art of sculpture therefore is eight 
times as good as any art based on drawing see especial- 
ly his letter of January 28, 1547 to Benedetto Varchi] 
or conversely can a work of sculpture that was intend- 
ed by its creator be to been/contemplated from all sides 
for example Joie de Vivre of Jacques Lipehitz (1927- 
1960, bronze, 1ll' high, The Whitney Museum of American 
Art, NY) be appreciated aesthetically by a spectator 
who is interested in and capable of doing so if that 
work is placed in a position whereby it can not be con- 
templated from all sides? Similarly think about the 
fact that in many of the galleries of the Pitti Palace 
paintings that were intended by their creators to be 
contemplated at eye level are hung high above the spec- 
tator's head and ask yourself can a spectator who is 
interested in and capable of appreciating aesthetically 
A Concert of Titian (c. 1512 , 40" X 48", Pitti Palace, 
Florence) for example appreciate aesthetically that 
work of art if it is hung fifteen feet say above the 
eye level of the spectator? Similarly can a work of 
art that was intended by its creator to be seen on a 
ceiling that is to say a work of art intended by its 
creator to be contemplated from below Paolo Veronese's 
Triumph of Venice (c. 1585, oil on canvas, ceiling, 
Doge's Palace, Venice) for example or St. Ignatius in 
Glory (c. 1691, fresco, nave ceiling, Saint’ Ignazio, 
Rome) of Fra Andrea Pozzo for example be appreciated 
aesthetically by a spectator who is interested in and 
capable of doing so if he contemplates that work of 

art other than from below? Certainly to be appropri- 
ately distanced physically form a given work of art 

in order to appreciate aesthetically that work of art 
means that the spectator must be neither too close to 
nor too far from that work, it means at the same time 
that the spectator's physical/spatial relationship to 
that work must be such that he can regard that work 

of art as it was intended to be seen by its creator. 





